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These pages contain a senes of detached 

essays, written at various tilnes for illy pupils 

and with no thought of publication. It is at 

the suggestion of appreciative friends who 

have intimated that these unworthy attempts 

to give verbal expression to the various as

pects of our Immaculate Mother's loveliness, 

n1ay arouse an interest in the study of her 

virtues and win others to the service of her 

divine Son, that they are now printed. 

M. G.A. 

Loretto-Hamilton, Ontario. 

Feast of Our Lady's Nativity, 1922. 



FOREWORD 

To know Mary is to love her. To love 

Mary is to imitate her. Peerless maid and 

mother, the ideal of true womanhood, the 

queen of the angels and the saints, she har

monizes virginal purity with maternal tender

ness, defines the proper sphere of her daugh

ters' activity and inspires her own to make 

themselves immaculate. 

The chronicles of this world idealize the life 

work and qualities of women, whose success 

has won them a niche in the Hall of Fame 

and a place in the hearts of enthralled multi

tudes. We love to read the story of great 

rulers, we study the teachings of great leaders, 

we admire the work of great artists, we esteem 

the sacrifice of great mothers, but of all these, 

those alone are truly great whose lives have 

exemplified the heavenly principles which 
9 



10 FOREvVORD 

guided the l\10ther of God. The standards of 

time are not the standards of eternity. This 

is the lesson the world needed in the days that 

are passed and gone. This is the lesson the 

world needs now. 

Nazareth, Cana, Calvary. These are the 

stepping stones over which good WOlTIen tread 

as they journey from the dross of earth to the 

glory that is heaven. It was at Nazareth 

that Mary prayed in virginal vigil and treas

ured the sayings of her Divine Son in her 

heart: it is at Nazareth that pure souls hallow 

the days of maidenhood and n10thers lead their 

children along the ways of justice. It was at 

Cana that Mary mingled with her friends 

and enriched then1 with her charity; it is at 

Can a that Mary's daughters gladden one an

other the while they diffuse the sweetness of 

their virtue. It was on Calvary that Mary 

won the crown of victory; it is on Calvary 

that noble women breast a sea of woe and 

conquer. 

Little children would you keep your souls 
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spotless? Love Mary. Catholic mothers, 

would you make your homes a Nazareth? Love 

11ary. Daughters of the Church of God, 

would you battle valiantly? Love Mary. Be

loved of the Eternal Father, would you dwell 

with the angels and saints forever? Love 

Mary. 

This the old song which a devoted daugh

ter of Loretto has set to new measures. May 

God in His infinite kindness bring it to pass 

that every Catholic home be responsive to its 

sweet call! 

JOHN T. LANGAN, S.]. 
Woodstock, 

Feast of St. Januarius, 1922. 
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"BEHOLD THY MOTHER!" 

Art arises from a consciousness of the 

spiritual. The keen heart of the artist is 

aroused by some ideal beauty which, as a living 

principle, seeks expression. As it is the nature 

of life to produce life, every piece of true 

art is a source of spiritual inspiration. 

Father K~ne calls Our Lady "The Master

piece of God's artistic Love," and what mas

terpiece enshrines such power! 

Beautiful in form, in feature, in voice and 

mien, immaculate and radiantly lovely in 

heart and spirit, the Virgin Mother of God 

has been a source of inspiration to the artists 
of the ages. 

15 



16 "BEHOLD THY MOTHER!" 

Churches, statues, pictures, melodies and 

poems have been born in artists' souls and 

wrought into beauteous form from loving and 

reverent contemplation of Mary Immaculate. 

But the masterpieces that are most in keeping 

with the source of inspiration are the living 

copies of her life virtues. Only the saints 

have caught and translated by life itself, the 

subtle loveliness and unsurpassed charm of 

a soul that is "full of grace." 

"Behold thy Mother!" were the parting 

words of our dying Saviour, and within each 

heart that has love for Him, He enshrines her 
. 
Image. 

"0 mystery to Christian souls endeared; 
o chaste virginity so sweetly crowning 
Maternal love; what wonder that thou art 
A joy to contemplate from age to age 
Such blending of all purities as draws 
Unto itself the countless hearts of men, 
And once drew God to take a human heart." 



THE INFLUENCE OF PICTURES 

Perhaps we seldom think of the great in

fluence exerted over our lives by the perusal 

of pictures and yet, if we but reflect for a 

moment, what influence is greater. 

In the wonderful sanctuary of the mind 

are spacious galleries upon whose walls hang 

myriads of pictures; some are reproductions 

placed there by memory; others are the cre

ations of our own imaginations, yet, each bears 

a certain relation to the various views and 

suggestions received by our senses. 

The impressions made by a mental review 

of these pictures are as real as the impressions 

made by the sight of material things and are 

often of much greater intensity, and we un
consciously shade our actions by the tone of 
the interior vision which may at the time 

occupy our attention. 
17 



18 THE INFLUENCE OF PICTURES 

How effective these pictures are in exciting 

emotions of mirth, grief, joy, etc. Can it not 

be truly said that the gloom or brightness of 

individual lives is caused by the pictures which 
adorn the favorite haunts of each person's 

thoughts? 

Since this is so, how careful we should 

be as to the choice of pictures with which 

to grace the walls of these wonderful gal

leries; for, since our minds are finite, so must 

the number of our pictures be, and who would 

admire an artist or collector who would waste 

a single space of his gallery, when he might 

have adorned it with priceless treasures. 

God has put wonderful pictures in this 

beautiful world. Nature is His story-book, 

and by her pictures she leads us to a kno'wl

edge of her Creator. But the masterpieces are 

found in the lives of God's faithful servants, 

of our Lord and His Blessed Mother. These 

we may gaze at, reproduce in our minds and 

enjoy when other things weary, as a traveller 
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in a foreign land loves to gather round him the 

familiar scenes and dear faces of home. 

The picture dearest to the exile is that of his 

Mother, and can there, in the whole round of 

creation, be anything more exquisite or more 

lovely than is presented to us in the vision of 

our Mother-Mary Immaculate. Truly may 

we exclaim "Super omnes speciosa." 

Poets have endeavored to find fitting words 

with which to reveal the fair thoughts her 

beauty has awakened in their inspired minds. 

Artists have tried to portray their dreams of 

her loveliness on canvas but every attempt 

leaves something unexpressed for words and 

colors are not capable of revealing the match

less glories which emanate from her spotless 

virginity, her tender motherhood or her grac
ious queenliness. 

Holy Church, ever mindful of our needs, 

has realized the value of placing such pictures 

before her children and not only are her 

temples filled with works of art, but, the pages 
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of her writings and her series of feasts con

stantly suggest and bring to us for contempla

tion, thoughts, and scenes which cannot but 

ennoble those who take time to look. 

Shall not we then, Children of Mary as we 

name ourselves, lovingly contemplate our dear 

Mother in all her lovely aspects and adorn our 

minds with the fair pictures suggested by her 

different titles and feasts. 



IMMACULATA 

"Fairest thou where all are fair!" So sing 

Mary's children in the office of their Mother, 

and in any assemblage of ideal women we find 

. their loving utterance verified. 

To state just what the vision of God's 

Mother is, is beyond the power of a humanly 

guided pen, for her loveliness and beauty far 

surpass the possible expression of the richest 

of vocabularies. 

St. Bernard says, "Only the Saints can un

derstand what they in Jesus find," and we may 

add, only the children who love her, know 

what Mary is. 

St. John, the beloved Disciple, describes her 

as the "Lady clothed with the sun, the moon 

beneath her feet, and on her head a crown of 

twelve stars." Tipping the rays of grace 

which emanate from this beauteous center 
21 



22 IMMACULATA 

are the various titles under which we greet 

her and like jewelled points they complete a 

round of transcendent loveliness. 

From her humble state as the "Maid of 

Nazareth" to her royal dignity as "Heaven's 

Queen" there is no womanly honor which does 

not befit our matchless Mother and no duty 

however lowly which our fancy can picture 

her as not performing. 

Do we wonder why or how a woman can be 

so infinitely and beautifully variable? It is 

by being so pure in mind, in heart and in soul 
that God's grace is in no way impeded; for as 

glass which is true and without spot hinders 

not the passage and operation of the infinitely 

variable light, so a spotless soul is transparent 

to the divine light of God's grace and need 

we marvel that what we behold is beautiful 

beyond expression. 

To Bernadette, our Lady said, "I am the 

Immaculate Conception" and Gabriel saluted 

her as "full of grace". This is her whole ves-
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ture, and such is our "Immaculate Mother." 

"N ought that is defiled cometh near her. She 

is the brightness of the eternal light and the 
mirror without spot." 



THE CHARACTER OF OUR LADY 

When we think of our Blessed Lady, she 

comes before us as the ideal woman, and we 

wonder with awe and wistful love, what she 

is really like-what are those personal charms 

of character that make her what she is. "Mary, 

the Mother of Jesus." 

According to its root, the word character 

means the stamp or seal engraven upon a 

thing to mark its kind, and, in moral matters 

it means the spiritual features of the soul as 

revealed through the means 'of personality. 

A noble character possesses every needed 

moral gift and each choice moral grace 

illumined by a noble aim and vivified by a 

noble motive. Like other artistic master-

pieces, noble characters may vary according 

to the motive or theme which controls the 

harmony. It is the dominant ideal, the mas-
24 



THE CHARACTER OF OUR LADY 25 

terchord, as it were, of character which de-

o termines and proportions its elements. 

Thus, in the human character of Christ, 

each element, quality, grace considered singly 

and in the abstract might be made manifest 

in a more excellent manner than it naturally 

is or more intense; but as all are met in 

harmonized reality within His life, they are 

measured and moderated so that none shall, 

by excess, clash against the rhythmical per

fection of His ideal type. 

By the inherent power of art, a noble char

acter lifts us near to things that are divine. 

It translates to us a spiritual message and 

speaks of that which is eternal. 

Our Lady is God's l\iasterpiece. The char

acter which the Creator has chiselled in the 

personality of His own Virgin Mother is 
lovely beyond description. 

To some minds, there is presumption in an 

attempt to sketch our Lady's character, yet 
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this is not necessarily so. God has, it is true, 

veiled His Mother's loveliness, as though 

jealous of His treasure and reluctant to ex

pose her to the gaze of unloving eyes. But, 

when a soul sincere in purpose and actuated 

by love, seeks, His invisible hand points out 

her moral outline as traced in the prophetic 

pictures of the Old Law, and drawing aside 

the veil, He shows her likeness reflected in 

the character of her Divine Son, painted in 

the Gospels and engraven on every Christian 

heart. 

St. Paul speaking of the people of Israel 

said "All things happened to them in figures, 

and looking over the pages of the Old Testa

ment we find valiant women of conspicuous 

virtue standing out in clear relief. Eve, the 

Mother of the living; Sara, whose name sig

nifies "Queen among women;" Rebecca, who 

in answer to the call of duty simply said, "I 

will go ;" Rachel a model of fidelity; Abigail, a 

type of prudence, tact, and constancy; Ruth, 



THE CHARACTER OF OUR LADY 27 

gentle, modest, winning; Deborah, a source of 

inspiratioin and courage; Judith, the very type 

of fortitude, "God fearing and fearless of all 

else." Esther, "Queen by right of law and 

Queen by right of love," the salvation of her 

people. All the charms and virtues of these 

rare women blend and, as it were, focus In 

the personality of God's dear Mother. 

St. Thomas teaches that the endless differ

ences we behold in human characters are due 

to the reaction of the material body upon the 

soul. Those material conditions upon which 

human character depends are given to the 

child by its parents. In accordance with this 

law which He had established, and foreseeing 

the Divine maternity of our Lady, God had 

endowed her with all natural loveliness and 

purity, that she might as His instrument trans

mit them to Her Divine Son. 

N ever was a mother's face so truly mIr

rored in the face of her child or a mother's 

traits so truthfully copied in character as were 
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our Lady's face and character repeated in 

those of her Divine Son. All that He had 

of material nature was her gift and her like

ness. Wherefore we do not wonder when we 

find in the Son of Mary a compassion for 

suffering, a sympathy with sorrow, a pity for 

the poor, as quick, as keen, as delicate, as 

ever wrung a noble woman's heart; and He 

possessed a tenderness not manlike but 

motherlike which throbbed through His heart 

in waves of pure passion. 

Turning to the Gospels we find few words 

which relate to our Blessed Lady. Yet they 

are few only because "God's words are so full 

of meaning." 

St. Thomas of Villanova says, "Do not 

labor I pray you to describe with charm of 

fancy ,and eloquence of style each trait of 

Mary's character. Of whatever privilege you 

speak or of whatever dignity, it is enough to 

have said once 'M,ary of whom is born 

Jesus' ...... Behold why the Gospels speak so 
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rarely of her. That one word is quite enough. 

What would you wish to hear about this most 

Blessed Virgin? That she is humble, poor, 

full of grace, dowered with all holiness. What? 

Could it be that you could conceive of her as 

though she were proud or impure, irritable 

or foolish? Nay, rather what gentle glory, 

what brilliant, what clear sweet innocence, 

what maidenlike reserve, what winning grace .. 

what holy gift can have been wanting in 

'Mary, of whom is born Jesus.' 

A few scenes in the Gospels picture our 

Lady, among them the Annunciation. "Be

hold the handmaid of the Lord"-"she be

comes the Mother of the Eternal Word. So 

humble, so reserved, so. maiden-like, yet so 

prudent, so serene in absolute control, so 

staunch in absolute innocence;" the Visitation, 

where her hymn of prayer, praise, prophecy, 

glad gratitude, sweet humility and exultant 

triumph" her "Magnificat" proclaims that she, 

the Blessed among women," is no cold recluse, 

no soulless ascetic. Holiest above the holy 
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she is most warm hearted of all who are 

human. 

St. John, the Disciple whom Jesus loved, 

pictures her at the marriage feast of Cana. 

In the midst of the merry scene, her watch

ful quick eye notices and before even the butler 

is aware of it, she glides towards her Son and 

whispers "They have no wine." "His hour is 

not yet come, He says; but, at the prayer of 

His kind Mother the eternal decree must be 

forestalled. For the sake of an act of simple 

human kindness the Messiah's first miracle is 

wrought." 

One more picture-"There stood by the 

e:ross of Jesus, His Mother. Sorrowful, even 

unto death she stands, the heroic, valiant 

woman, Queen of Martyrs." 

Lastly, we find her picture engraven on the 

hearts of all those who love her Son. Who 

does not know her well, the truest, tenderest, 

most loving and most lovable woman, the 

Virgin-Mother of Christ and our Mother too. 



THE IDEAL WOMAN 

A great critic has said "There is nothing 

more practical than an ideal." I t alone can 

lift our mind from amidst our n1aterial sur

roundings and enable us to see higher truths 

in a clear, unclouded atmosphere. It alone 

renders possible the right working of the great 

power of life-love. 

An ideal is the light which shows us the 

path to tread while love is the motive force 

which furnishes the power to tread that path. 

Human ideals, however lovely, are still vague 

and visionary. They flit before us with 

changeful mien, least useful when most win-
. 

nIng. 

God has given us His Ideal, His own 
Divine Son. He has stooped to become like 

unto us that we might be won to aim at like

ness to Himself. Yet, He is God, and we are 
31 
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sinners and our timorous hearts fear the glory 

of the light which shines from His Counten

ance. Therefore is His splendor reflected in 

the innocence of a maiden and His love is 

brought closer to our hearts by the tenderness 

of His human Mother. It is His light upon 

her life that n1akes her "Blessed among 

women." 

Now, many persons have a wrong or very 

faint idea of what our Lady really is. Be

cause she is holy, they imagine she is neces

sarily something removed from practical life; 

that she is a model of dainty prettiness, a fit 

subject for poetic dreams and pictures, but 

as a living, active, powerful and inspiring 

reality they never behold her. The reason is, 

doubtless, because toO' many consider what 

holiness is not, rather than what it is; in other 

words, as Msgr. Benson expresses it, they look 

upon the negative side of virtue rather than 

upon its positive. To him, purity was white 

indeed but not snow-white so truly as white-
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hot, the energy of a love for God, so strong 

as not to permit self to be squandered in 

frivolous passions. 

Holiness then, is the refulgent splendor of 

moral beauty illumined by grace; the union 

of all moral excellence in full measure and 

right degree under the guidance and blessing 

of God. Holiness is the true worth of life 

without which there is none other. 

Holiest next to her Divine Son our Lady 

is yet only human and the Virgin Mother is 

revealed "Full of Grace" whom "all genera

tions shall call blessed." 

St. John Damascene thus addressed her: 

"0 Mary, most gentle daughter of our race, 

behold my tender worship brings me back 

to thee. How could I describe thy demeanor 

could I paint the beauty of thy face or portray 

the balanced' prudence of thy character, se

date as the wisdom of old age, yet enshrined 

with the tender form of a maiden. In thy 

dress there is no line, no curve, which has 
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not been arranged with delicate modesty, so 

that there is n0' faintest trace of affectation 

or display. Thy step is measured t0' a g0'lden 

mean between unseemly haste and unbecom

ing indolence. With an air of deep serious

ness tempered withal with winning cheerful

ness, thy soul retains all its humility amidst 

the sublime splendors of thy c0'ntemplation. 

Thy speech is ever bright and kind for it is 

the rippling overflow of a heart full of a cease

Jess flood of goodness and sweetness. Thou 

art in truth but the maiden whom God hath 

made worthy to become His own Mother. 

Rightly do all the generations of the world 

call thee blessed, thou who art the flower, 

the fruit, the balm, the blessing of our race." 

Cardinal Newman says: "As to Mary, her 

holiness was such that if we saw her and 

heard her, we should not be able to tell to 

those who asked us, anything about her except 

simply that she was angelic and heavenly." 

Of course her face was most beautiful, but 

we should not be able to reflect whether it 
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was or not for it was her beautiful sinless 

soul which looked through her eyes and spoke 

through her mouth and was heard in her voice 

and compassed her all about. 

When she was still or when she walked, 

whether she smiled or was sad, her sinless 

soul, this it was which would draw all to her 

who had any grace in them, any remains of 

grace, any love of holy things. 

There was a divine music in all she said 

and did, in her mien, her air, her deportment 

that charmed every true heart that came near 

her. Her innocence, her humility and modesty; 

her simplicity, sincerity, and truthfulness, her 

unaffected interest in all who came to her, her 

purity-it was these qualities that made her 

so lovable; and were we to see her now, 

neither our first thought nor our second 

thought would be what she could do for us, 

with her Son (though she can do so much) 

but our first thought would be "Oh! how 

beautiful" and our second thought would be 

HOh! what ugly, hateful creatures we are." 



THE OPPORTUNITY OF TO-DAY 

The present age of reconstruction of re

forms and new ideas is affecting the life of 

woman in its every phase. New needs are 

opening new fields for her labors and, being 

of a nature "variable as the light" she finds 

opportuni ty to exercise her powers on every 

side. 

There is, however, a danger that this awak

ened sense of capability and the call for ser

vice may lure her aw,ay from woman's sphere 

or true influence into the glamor and glare 

of notoriety and platforms where alas! 

womanly ideals are in danger of oblivion in 

the rush for fame. 

How, then, is the won1an of to-day to wield 

a power for good in this very needy world? 

How can she avoid the blaze and noise of 

public life and still discharge the duties that 
36 
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modern times and modern laws impose? The 

answer to this, as the answer to every per

plexing problem of life, is found in the teach

ing of the holy Catholic Church through which 

God ever speaks to his children. 

From the earliest times in the Christian era, 

Catholic women have been conspicuous for 

nobility, heroism and marvellous influence. 

Sts. Mary Magdalen, Agnes, Cecilia Agatha, 

Helena, Catherine, Clothilde, Monica, 

Blanche-all down the pages of history we see 

them stand forth and to this day feel the 

reforming influences radiating from their holy 

lives. 

N ow, as in their respective ages, H(oly 

Church continues to hold up for our admira

tion, love and instruction, the model of all 

womanly loveliness, the treasury of all wo

manly power, Mary, the l\10ther of Jesus. 

Some years ago, the late Cardinal Gibbons 

wrote: "It seems to me that some writers are 

disposed to lay undue stress on the admirable 
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and tender qualities of Mary and of holy 

Christian women without dwelling sufficiently 

on the strong and robust points of their char

acter. The Holy Scripture in one place pro

nounces a lengthened eulogy on woman. What 

does the Holy Ghost especially admire in her? 

Not her sweet and amiable temper nor her 

gentle disposition, though of course she pos

sessed these qualities, for no woman is perfect 

without them. No; He admires her valor, 

courage, fortitude and the sturdy virtue of 

self-reliance. He does not say 'Who shall 

find a gentle woman?' but rather, 'Who shall 

find a valiant woman,' 'As things brought 

from afar and from the uttermost coasts 

is the price of her.' It is only heroic virtues 

practised in a heroic degree that the Church 

canonizes." 

After our Lord Jesus Christ no one has 

ever exercised so salutary an influence as the 

Blessed Virgin on society, the family, and 

on the individual. 
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The Mother of Jesus exercises throughout 

the Christian commonwealth that hallowing 

influence which a good Mother wields over the 

Christian family. 

What temple or chapel, how rude so ever it 

may be, is not adorned with a painting or a 

statue of the Madonna? 

What house is not embellished with an 

image of Mary? What Catholic child is a 

stranger to her familiar face? 

The priest and the layman, the scholar and 

the illiterate, the prince and the peasant, the 

mother and the maid, acknowledge her be-
. 

nlgn sway. 

And if Christianity is so fruitful in compari

son with paganism in conjugal fidelity, in 

female purity, and in the respect paid to 

womanhood, these blessings are in no small 

measure due to the force of Mary's all-per

vading example and influence. Ever since the 

Son of God chose a woman to be His Mother, 
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man looks up to woman with a homage akin 

to veneration. 

St. Ambrose gives the following beautiful 

picture of Mary's life before her espousals: 

"Let the life, he says, of the Blessed Mary 

be ever present to you, in which, as in a mir

ror, the beauty of chastity and the form of 

virtue shine forth. She was a virgin not only 

in body, but in mind, who never sullied the 

pure affection of her heart by unworthy feel

ings. She was humble of heart, serious in 

her conversation fonder of reading than of 

speaking. She placed her confidence rather 

in the prayer of the poor than in the riches 

of this world. She was ever intent on her 

occupations and accustomed to make God 

rather than man, the witness of her thoughts. 

She injured no one, wished well to all, rever

enced age, yielded not to envy, avoided all 

boasting, followed the dictates of reason, and 

loved virtue. When did she sadden her par

ents even by a look? There was nothing for

ward in her looks, bold in her words, or un-



THE OPPORTUNITY OF TO-DAY 41 

becoming in her actions. Her carriage was 

not abrupt, her gait not indolent, her voice not 

petulant, so that her very appearance was the 

picture of her mind and the figure of piety." 

And Cardinal Newman tells us, "Mary, as 

the pattern both of Maidenhood and Mother

hood, has exalted woman's state and nature, 

and made the Christian Maiden and the Chris

tian Mother understand the sacredness of 

their duties in the sight of God." . 

This, then, is the opportunity of the woman 

of to-day; by her speech, her deportment, by 

her true Christian womanliness to reveal to 

every heart the power of Mary Immaculate, 

to interpret unto others her sinlessness, to en

shrine her sweet image in the heart of each of 

her countrymen, that it may remain with him 

to the end of his days, reminding him that 

holiness is the ideal and inspiring him with 

the deepest and most fundamental reverence 
for God and His service. 



THE PAINTER OF THE IMMACULATE 

CONCEPTION 

"M URILLO" (1618-1682) 

John La Farge has said: "One of the many 

reasons why religious art has given so many 

masterpieces is an apparent contradiction. It 

is that the subject has been used before, is 

very well known and has been the source of 

complete successes. On that account comes 

the desire to sing the old song again in newer 

meters, and another success is added from the 

very difficulty of the conditions." 

One of the sweetest of these old songs and 

one which artists love to repeat is the Ma

donna. 

The pictures of Our Lady may be divided 

into two classes: the devotional, which illus

trate the doctrines or teaching of the Church; 

and the historical or those which portray the 
42 
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actual scenes in the life of the Mother of 

Christ. It is interesting to study the develop

ment of the portrayal of the Madonna, from 

the first rude carvings on the tombs in the 

Catacombs, on through the ages, until we 

come to the unequalled masterpieces of the 

I talian and Spanish artists of the sixteenth 

and seventeenth centuries. 

The children of the Church in Spain have 

ever been devoted to Our Lady, and, in the 

early ages, Spain .and her colonies were placed 

under the protection of the Immaculate Con

ception. It is not unusual, even at the present 

day, for Spaniards to use the salutation, "Ave 

M,aria purissima," the response being "Sin 

peccado concepida." In 1617, Pope Paul V. 

issued a Bull supporting the doctrine of the 

Immaculate Conception. This was received 

in Seville with great rejoicing and public cele

bration. Three months afterwards, in this 

same city, was born Bartolome' Esteban, the 

painter par excellence of the Immaculate Con-
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ception. According to a Spanish custom, he 

assumed his mother's name, by which he is 

familiar to us-Murillo. 

"He was the national painter of a country 

where all sentiment was still merged in the one 

sentiment of religion, and he is known to have 

painted very little, if anything, which was not 

of a religious nature. His life was pure and 

happy, only lacking that intangible something 

which comes from having suffered much. 

He loves to bring the sacred truths to us, 

to show us the Divine all about us in our 

lives. The l\1adonnas he has painted ,are 

numberless. He is said to have been the first 

of the great artists to reach out after Ameri

can dollars, and many of his paintings are 

found in the churches of Mexico and South 

America." 

His earlier Madonnas are what might be 

called comn1onplace, as there is nothing to 

distinguish them from pictures of beautiful 

women, posing in imitation of Our Lady. 
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Among them may be n1entioned a "Madonna 

and Child" in the Louvre; a "Mater Arna'" 

bilis," "Apparition of the Virgin to St. Bern

ard," in the Museum in Madrid; "The Virgin 

of Seville," now in the Louvre; a "Madonna 

and Child," in the Pitti Palace, and another 

in the Corsini Gallery, Rome. 

But the Virgin of his "Conceptions" is 

ideal. "Spotlessly pure, full of grace and re

pose, exquisite in refinement and delicacy, her 

hands folded O'n her breast and her sweetly 

senous eyes raised in prayer, a fitting com

panion for the angels about her." 

Shortly after the publication of the bull of 

Pope Paul V., a Franciscan monk had a vision 

of the Immaculate Conception in sleep. From 

what he says, he laid down rules for the re .. 

presentation of this subject in art, as previous 

to this time, no pictures of the Immaculate 

Conception had been painted in Spain. 

In general, his rules have been followed; 

the Virgin is very young, her hair golden, 
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her robe white, and her mantle blue; the 

angels near her bear roses, lilies and palms; 

she stands on the moon, wears the starry 

crown, and the vanquished dragon is beneath 

her feet; her cincture or girdle is that of the 

Franciscans. 

Murillo adhered to the colors prescribed 

for the draperies; he varied the tint of the hair 

and often omitted the cord of St. Francis. He 

never omitted the moon, but it was sOlnetimes 

full rather than crescent, and he painted the 

horns upward, while Pacheco directed them to 

point downward, and he usually omitted the 

starry crown, but his pictures are so lovely 

that he is never accused of being unorthodox. 

He painted this picture twenty-six times and 

never repeated himself, although the differ

ences are sometimes slight. Perhaps the best 

known of these are "The Immaculate Con

ception," in Madrid. "The Immaculate Con

ception," in the Louvre, and "The Virgin of 

the Mirror" in the possession of the Earl of 
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Northbrook, London. This last receives its 

name from the fact that one of the angels is 

holding a mirror, perhaps to symbolize the 

title, "Mirror of Justice." 

Some critics take these pictures to be the 

representation of the Assumption, but it is 

more likely the idea of the artist was to repre

sent the Immaculate Virgin as conceived in 

the mind of God, "before the world was," as 

we read in the Epistle for the Feast of Her 

Nativity. The following lines from Aubrey 

de y ere are a most sympathetic and sug

gestive interpretation of the true beauty and 

inspiring qualities of the ma'tchless picture in 

the Louvre: 

"A sign was seen in heaven; a woman stood, 
Beneath her feet the moon." That waning 

moon 
'N eath yonder pictured apparition curved, 
Is Time there dying with his dying months; 
The Spirit showed that vision to Saint John 
Exiled in Patmos Isle. The best beloved 
Deserved such solace best. 
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She stands in heaven; 
Not yet the utmost mountain peaks of earth, 
Forth from the hoary deep uplifted still, 
Have felt her feet's pure touch. A cloud from 

God, 
On streaming like a tide, thus far hath borne 

her 
To the threshold only of the house of man, 
Angelic heads and wings beneath her gleam, 
And lily and rose and palm. Her knee is bent; 
Her moon-like face is tearful with great awe; 
Her universe is God, and other none; 
Piercing all worlds, her gaze is fixed on Him, 
She waits His will supreme. 

The painter's hand 
Wrought well. Yon robe glitters, a pearl of 

dawn: 
Yon purple scarf, blown back by her advance, 
Is dark with dews and shades of vanquished 

night; 
The raised hands, upward pointing from that 

breast, 
Are matutinal with some heavenlier beam 
Than streaks our east. That sunless mist be

hind her 
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Wins but from her its glow. 
Oh, young fair face ..... 

For though that form to maiden-gracious
ness 

Hath reached, the face is maiden less than 
child, 

Or both in one, an earlier mystery, 
Precursor of that Maiden-Motherhood 

Which blends two gifts divine. Child-prophet 
soft-

What thoughts are hers? He only knows 
who sends them. 

From Him they come; to Him once more 
ascend. , 

Child-Prophet sad; feels she the destined 
weight 

Of crown and sceptres, and the wide earth's . 
praIse, 

Honoring earth's humblest? She that would be 
nought, 

Must she be Queen of all? 
Not yet; not yet; 

Ere comes that day, she must be Queen of 
Woes. 

Thi'S, this is the beginning, not the end; 
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A world redeemed must be a world sin
scarred: 

That world as yet exists not. This is she 
Through whom, though man had never fallen, 

his God 
Then, too, had dwelt with man-so taught the 

Seer-
N at victim, but triumphant. Sleep, 0 Eve, 
Thy Daughter's foot-yon picture veils, yet 

shows it1-
Thy Daughter's foot, "the Woman's Seed" the 

Foretold, 
Whose Sacred Seed, "the Woman's Seed", 

through her 
Shall bruise the serpent's head, not yet sub

dues it; 
Not yet that moon she treads hath gazed on 

guilt. 



CHILD OF HEAVEN. 

The Elect, the Immaculate, the "Full of 
Grace" , 

The First-born save thy Son in those decrees 
Which for that Son's Sake, fenced thee from 

His foes; 
Foam born from seas of sanctity alone; 
Tested in all the sanctities of God 
And borne .... that six day's work as yet 

unwrought, 
Above the heaving crests of things to be; 
A Gift predestined but a Gift reserved; 
Say, must that foot which treads yon waning 

'orb, 
Descend one day to earth? It will not catch 
Her taint; but where it treads, those other feet 
Will leave ensanguined prints-The feet of 

God." 
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